
Gnu
a br ie f  h i s tor y. . . .

Once in  a  whi le  comes a long a  band that  unconsc ious ly  offers  new
poss ib i l i t ies , add ing express ion and breath ing new l i fe  into  a
genre of  mus ic  that  many cr i t i cs  cons ider  exhausted. Once in  a
whi le  comes a long a  band that  reaches  beyond the pred ic tab i l i t y
of  rock mus ic . Th i s  t ime, that  band i s  Gnu.

E leven years  of  mus ica l  d i scover y, which has  led them to the i rpre-
sent  pos i t ion at  the foref ront  of  the domest ic  a l ternat ive  mus ic
scene, has  seen a  cons i s tent  and committed evo lut ion in  sound and
sp i r i t . Ear ly  re leases  had foreshadowed the good th ings  to  come:
the SKALP EP ga ined the band the i r  f i r s t  tas te  of  unanimous cr i t i -
ca l  acc la im both domest ica l l y  and abroad, admired by  MAXIMUM
ROCK'N'ROLL for   'un ique sounding mus ic . . .d i fferent  than the
usua l . . . cohes ive  dr ive. . . .memorab le  song s t ructure. '  1997 saw the
band teaming up wi th  AMPHETAMINE REPT ILE  RECORDS legends
LOVE 666 for  a  sp l i t  s ing le.

The las t  year  of  the t went ieth centur y  saw Gnu  record the i r  f i r s t
fu l l - length record ing SRDCE V KUSECH ZVUKU, lauded not  on ly  in
the long enthus ias t i c  underground mus ic  press , but  the 'main-
s t ream'  press  a l so  found that  they  cou ldn' t  ignore  the genre-bend-
ing s ign i f i c ance of  Gnu. A great  dea l  of  rev iews and ar t i c les  spent
count less  words  rac ing to  def ine the sound. I s  i t  hardcore? Noise?
Punk? Al ternat ive  rock? No one was qu i te  ab le  to  labe l  i t , but  the
fact  that  so  much space was devoted to  th i s  ver y  theme proves  the
prominence of  the sound: Not  conf ined enough for  any  school  of
hardcore, much too unexagerated for  the consc ious lyexper imenta l
area of  no ise, far  too inte l l igent  to  be assoc iated wi th  punk.

Gnu l i ve  i s  an unforgettab le, add ic t i ve  exper ience. Two bass  gu i tars , one prov id ing thunder ing, deep  bass  l ines , the second creat ing
a h igher, unre lent less  ear thquake of  power  which an e lect r i c  gu i tar  cou ld  s imply  never  do, car r ied a long by  in tense, prec i se, at yp i -
ca l  drum patterns , and sur rounded by mood-changing, co lour-enhanc ing gu i tar, bent  on sophis t i c ated atmospher ic  images  and so l id-
i f i c at ion as  opposed to  s tor y - te l l ing, rounded off  by  s t y le - revo lut ionar y, where- the-hear t -meets - the-bra in  voca l s . The sheer  energy
and intens i t y  of  the mus ic  i s  he ld  together  by  an ext remely  rare  chemist r y, an unexaggerated contro l led chaos , combined wi th  a  sub-
t le  inte l l igence which makes  the s tage acrobat ics  of  weak-mus ica l l y -yet -aesthet ica l l y -p leas ing contemporar y  bands  seem s imply
r id icu lous  in  compar i son. The exper ience of  hundreds  of  l i ve  per formances  across  many countr ies  wi th  a l te rnat ive  mus ic  legends  both
domest ic  (LVMEN, SUNSHINE)  and fore ign (GIRLS AGAINST BOYS, ROLL INS BAND, MELVINS, UNSANE etc . ) , has  led the band to a  leve l
of  seasoned author i t y  in  the area of  l i ve  mus ic .

In  Februar y  of  2002 the wor ld  was  graced wi th  MIL IMETRY T ICHA, the long-awai ted fo l low -up to  1999's  debut  LP. Those ( im)pat ient -
l y  awai t ing another  tas te  of  dynamica l l y  contro l led aggress ion and unbr id led intens i t y  wi l l  be  rewarded on one hand, and aston ished
on the other. Gnu has  returned wi th  a  t r iumphant  b lend of  matur i t y  and v i s ion: as  i f  they  rea l i zed that  by weeding out  the 'contro l '
in  the concept  of  'contro l led chaos ' , and a l lowing emot ion and pass ion to  s teer  them in  wiser, more sens i t i ve  d i rect ions  heretofo re
unexp lored, they  would reach the next  s top on the i r  journey. R idd led wi th  corners  and empt y  spaces , but  mainta in ing e lements  of  the
winn ing aggress ion-melody -aggress ion formula  they  are  known for, the mus ic  f i t s  per fect ly  and natura l l y.

As  wi th  the i r  prev ious  re leases , Gnu has  prov ided us  wi th  another  great  adventure. An adventure  more than s imply  'wor thwhi le '  tak -
ing,but   ra ther  necessar y   to  take, that  i s , should  you need to be conv inced that  there  i s  s t i l l  room for  innovat ion in  modern mus ic .
There  i s , and Gnu has  found i t  in  mi l l imetres  of  s i lence.

Gnu

Actual  a lbum:

Sound samples avai lable at : www.minor i t y records .com
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Gnu “Mi l imetr y  t i cha” CD/LP

1. Z lo  zb l i zka
2. Minus  c y.
3 . Mossad
4. Ter ra  nova
5. Hrbet
6. Nase pr ibehy s tarnou
7. J. Boam
8. Kdyz hor i s
9 . Napadne jasny  da lky
10. 3/3
11. Zapad



REVIEWS

"I t ’s  amaz ing how power fu l  a  band can sound, even i f  they  br ing qu i te  soft  mus ic . Gnu, around for  11 years , i s  one of  a  k ind.
Rock mus ic  wi th  a  dr iv ing ro l l  touch that  hard ly  ever  rea l l y  exp lodes  but  the more you l i s ten to  i t  the more you know th i s  a lbum i s  an
exp los ion in  se. Gnu’s  sound i s  shaped by the combinat ion of  t wo bass  gu i tars , c reat ing a  mus ica l  exper ience you can’t  c reate  wi th
only  one bass  gu i tar  I  guess . St i l l  i t ’s  qu i te  moody and exper imenta l  rock mus ic  wi th  an emo touch. Lyr ics  are  sung in  Czech, I  don’t
rea l l y  unders tand what  th i s  i s  a l l  about  but  anyway, I ’m not  rea l l y  s t ruck by the vo ice  here  as  wel l . Mus ica l l y  th i s  i s  coo ler. G i ve  i t  a
chance!" Semtex#6

“I t ' s  been a  few years  s ince Gnu's  las t  (and, I  be l ieve, f i r s t )  fu l l - length, and they  appear  to  have spent  the inter ven ing months
tak ing ice-co ld  showers  and th ink ing about  nuns  and baseba l l . That ' s  the on ly  way I  c an exp la in  the jaw -dropping outpour ing of  ener-
gy  un leashed by  Mi l l imetr y  T icha; these Czechs  have f igured out  how to d i sh  up punish ing intens i t y  wi thout  sacr i f i c ing the hooks .
Cred i t  the band's  ins t rumenta l  conf igurat ion for  a  lot  of  the power  - -  there  are  t wo basses  in  the mix  as  wel l  as  the requ is i te  gu i tar
and drums, lead ing to  some prett y  compl icated low -end maneuver ing. However, as  en joyab le  as  the band's  feroc ious  ins t rumenta l
f la re-ups  and pounding, meta l l i c  rhythms can be, they  aren' t  enough on the i r  own; wi thout  some songwr i t ing sk i l l s , Gnu would be
just  another  grunge/emo outf i t  wi th  b igger  amps. Fear  not . As  tunes  l ike  "Hrbet" revea l , Gnu aren' t  a l l  minor-key  gr imness  and raw -
throated screech ing; when they  turn the i r  hands  to  melody, i t  comes out  jus t  f ine. You' l l  f ind yourse l f  s ing ing a long on a  number  of
occas ions  - -  a l though you' l l  p robably  get  the words  wrong, as  the Gnu guys  aren' t  s ing ing in  Eng l i sh  ( to  the i r  c red i t , the band inv i te
fans  to  contact  them for  Eng l i sh  t rans lat ions  of  the i r  l y r i cs ) . As  overa l l  songwr i t ing goes , the group i s  as  far  f rom accented emo as  i t ' s
poss ib le  to  get  - -  they  have far  more in  common, son ica l l y  speak ing, wi th  groups  l ike  the Young Gods, K i l l ing Joke and Joy  D iv i s ion
than wi th  d i saffected t went y -someth ing WASPs. Don't  even bother  t r y ing to  l i s ten to  Mi l l imetr y  T icha at  low vo lume; the vo lume knob
is  best  set  no lower  than e ight . You' l l  e i ther  l i s ten wi th  f i s t s  and jaw t ight ly  c lenched, or  s ing a long in  a  joyfu l , word less  howl ."
Splendid

"Now, here 's  an oddba l l  conundrum I  had whi le  sp inn ing Mi l imetr y  T icha … I  can' t  dec ide whether  th i s  d i sc  i s  caust ica l l y
grumbl ing, or  jus t  rea l l y  sensua l  in  a  deep, growl ing sor t  of  way. Yeah, I  sa id  ' sensua l . '  S top g igg l ing and I ' l l  exp la in. The Czech
Republ ic ' s  Gnu has  a  few th ings  go ing in  i t s  favor  on th i s  re lease. F i r s t  off  a re  the voca l s , which aren' t  sung in  Eng l i sh , g iv ing  the
ent i re  d i sc  a  ver y  pr imal , grunted fee l  to  anyone that  doesn' t  know Czech. Outs ide of  the language d i fference, voca l i s t  Adam has  a
ver y  un ique sounding vo ice  that  in i t ia l l y  comes off  a  b i t  l i ke  the la te  Mark Sandman of  Morphine, though i t  often morphs  into  a  gr i t -
t y, abras ive  ye l l  ver y  conv inc ing ly. The band's  sound i s  in t r i c ate ly  deep thanks  to  the employment  of  t wo bass  p layers  (one h igh-end
and one low -end, not  un l ike  Cop Shoot  Cop and Gi r l s  Aga inst  Boys  before  them) , which g ives  the songs  a  dark , ' smooth'  fee l . Second
gui tars  genera l l y  add melody to  a  band, but  the second bass  phenomenon of  Gnu adds  to  the depth of  the record ing, as  a l l  of  the
bass  work on Mi l imetr y  T icha i s  kept  prett y  c lean. Of  course, that  added depth i s  what  g ives  Gnu's  mus ic  i t s  su l t r y  fee l . On "Minus
Cy.,"  for  example, the ent i re  rhythm of  the t rack becomes an aggress ive  groove thanks  to  the 'g l id ing note '  gu i tar  rhythm and the dua l
bass  par t . One bass  s t i cks  to  a  low -end drone whi le  the other  peppers  the song wi th  an upbeat  and sp i ffy  l i tt le  lead bass  l ine. The
bass  par ts  change up s lowly, the rhythm s lows up s l ight ly, and the gu i tar  beg ins  to  gr ind and turn fuzzy  as  Adam ye l l s  over  the mix .
Then, cour tesy  of  some more h igh-end bass  work, the song re-evo lves  i t se l f  back into  the or ig ina l  open ing groove. A l together, the
ent i re  t rack renders  i t se l f  as  one great  b ig  d i r t y  throb that  seems to  exude as  much dark  sexua l i t y  as  i t  does  s t ra ight-out  agg ress ive-
ness . Whi le  t wo-bass  concept  automat ica l l y  opens  the door  for  a  lot  of  'grooves '  on Mi l imetr y  T icha, the band can f la t  out  rock, too.
"Kdyz Hor i s"  i s  a  dr iv ing number  wi th  a  f rant ic  gu i tar  rhythm that  p ick  up s team before  turn ing into an a l l  out  d i rge assau l t , a s  both
basses  be l low out  low, deep reg i s ters  that  are  s l i ced into by  gu i tar  c runches  and feedback wai l s . I f  there 's  one downs ide to  Mi l imetr y
T icha, i t ' s  that  a  major i t y  of  the mater ia l  has  a  ver y  s imi la r  sound to i t . Apparent ly, though, the members  of  Gnu know that , because
the band does  make a  prett y  good effor t  to  var y  the tempos and song s t ructures  to  create  l i tt le  mus ica l  ' surpr i ses '  ( such as  the ba l l s -
out  d i rge that  f in i shes  off  "Kdyz Hor i s" ) . St i l l , the  band does  have some leeway in  that  depar tment , as  Gnu rea l l y  does  manage to
keep th i s  mater ia l  f rom gett ing s ta le  based on the execut ion of  the double-bass  sound a lone. Sure, the songs  here  tend to  b lend
together  a  b i t  -  but  in  the case  of  Mi l imetr y  T icha, i t ' s  def in i te ly  not  too much of  a  good th ing. As  a  matter  of  fact , Gnu seems to  offer
up jus t  the r ight  amount  of  t wo-bass  rock goodness  on th i s  re lease."  Delusions of  Adequacy 


