
Michael  Nace Biography

Michae l  Nace began p lay ing and re leas ing mus ic  in  1995 wi th  the acc la imed Ph i lade lph ia  math-rock t r io  Dr i l l  for  Absentee
and wi th  the suppor t  of  Mindwalk  Records . After  near ly  f i ve  years  of  per forming, wr i t ing, and exper iment ing rad ica l l y  wi th
the forms of  mus ic , he ventured into h i s  own mus ica l  ident i t y, fus ing the rhythmic  innovat ion of  h i s  past  math and post - rock
endeavors  wi th  s imple  song mot i f s  and hushed voca l  s t y l ings .

H is  debut  fu l l - length a lbum, “The Voyage Out” is  h i s  f i r s t  re lease  wi th  Minor i t y  Records , and inc ludes  the exper t i se  and
ar t i s t r y  of  Geoff  Turner  (cur rent ly  of  New Wet Kojak) , a  legend of  the D.C. mus ic  cu l ture  of  the 80s  and 90s , who acts  as
recorder  and producer  for  the a lbum. Ex-DFA member  Kev in  Ke l l y  contr ibutes  h i s  remarkab le  ta lent  as  the s t r ing ar ranger  and
bass i s t  for  severa l  of  the songs , and Br yan Sargent  p lays  drums on a  few t racks  as  wel l , a long wi th  Adam Wade, drummer of
Shudder  To Th ink. The a lbum was recorded on t wo- inch ana log tape at  Phase Stud ios  in  Col lege Park , MD, and mixed in  Los
Angeles , CA at  Geoff’s  new stud io, WGNS West .

Michae l ’s  f r iendsh ip  wi th  the Minor i t y  Records  fami ly  benef i t s  f rom the labe l ’s  commitment  to  present ing progress ive, inde-
pendent  mus ic . The new co l lect ion of  songs  are  co lored wi th  a  t ru ly  un ique conf la t ion of  textures , fus ing orchest ra l  sounds
with  synth tones , mel low v ibraphone wi th  agro gu i tar  fuzz , and countr y  mandol in  wi th  c lass ica l  gu i tar  melod ies . The thread
that  l inks  them a l l  i s  the pure, acoust ic , unassuming nature  of  the songs , s imple  in  melody, complex  in  s t ructure.
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MICHAEL NACE “The Voyage Out” CD

1. Al l  of  Them
2. Per fect  P lace
3. T ime Passes
4. Always
5. Lucky, So l i ta r y  L i fe
6. What  You Got
7. Schuyk i l l  R iver
8. Beaut i fu l  Lad
9. How Do You Ask The Night?
10. I  Wi l l  Go For  The Mi l l ionth T ime
11. Over ture
12. T imestorm Was The S igna l

Michael  Nace



RECORD REVIEWS

"In one of  the more interest ing postscr ipts  in  rock h i s tor y, the p la int ive  Eng l i sh  fo lk ie  N ick  Drake has  r i sen f rom the re la t i ve
obscur i t y  of  h i s  pre-Volkswagen commerc ia l  days  into a  legacy  that  has  insp i red a  cadre  of  sens i t i ve, soft -vo iced acoust ic  gu i ta r-
tot ing songwr i ters  that  far  out weighs  h i s  perce ived lack  of  commerc ia l  c lout . Add to  th i s  number  Michae l  Nace. Even though he
probably  doesn’t  harbor  any de lus ions  of  us ing Drake as  a  spr ingboard for  h i s  mus ic , i t ’s  hard to  mis take the subt le  f lu id  gu i ta r
work, the breathy, s l ight ly  jazz- insp i red voca l s , and the r i s ing dramat ic  choruses  as  be ing anyth ing but  der ived f rom the Drake
school  of  sens i t i ve, s l ight ly  t roubled songwr i t ing. The deft  int r i c ate  acoust ic  gu i tar  p ick ing of  t racks  l ike  “Per fect  P lace” and the
gorgeous ly  unwind ing “T ime Passes” are  both imbued wi th  a  ba lanced sense of  myster y  and wis t fu lness . At  other  t imes , because
of  the presence of  mandol in  and p iano, Nace’s  gu i tar  v i r tuos i t y  and complex  ar rangements  come off  as  a  somewhat  more ear thy
vers ion of  Geoff  Far ina , a l though they  s t i l l  occas iona l l y  suffer  f rom a s imi la r  cumbersome qua l i t y. S imi la r l y, the serene ly  res t fu l  
textures  and math-y  deve lopments  of  “Lucky, So l i ta r y  L i fe” exp lore  p leasant ly  endur ing textures  and moods yet  don’t  seem 
ent i re ly  jus t i f ied in  s t retch ing past  the s ix-minute  mark. Fur ther, h i s  melod ies  seem only  loose ly  tethered to  the chord progress ions ,
a l lowing them to meander  a  b i t  too much before  reach ing each song’s  inev i tab le  emot iona l  c l imax. Luck i l y, on ly  rare ly  does  Nace
commit  the card ina l  s in  of  emphas iz ing techn ica l  sk i l l  over  melody. P lus , where  Drake’s  songs  were draped in  an a lmost  unsett l ing
moroseness , Nace’s  are  buoyed by  an a lmost  h ipp ie- i sh  opt imism that , at  t imes , s t rays  a  b i t  too far  toward the sent imenta l  
and nosta lg ic . Compet ing wi th  the ghost  of  a  now revered legend i s  most  assured ly  a  los ing batt le, but  Michae l  Nace de l i vers  
h i s  a ttempt  wi th  enough c lear-cut  ta lent  that  he’s  ver y  wel l  equ ipped to  s t retch h imse l f  in to  areas  Drake never  entered."
Skyscraper#13 (U.S.A.)

"Wel l -c rafted songs  f rom a postmath, post rock perspect ive. There  are  some wel l -orchest rated p ieces  wi th in  th i s  CD that  make i t
ver y  beaut i fu l . Nace takes  h i s  exper iences  f rom Dr i l l  For  Absentee, wi th  he lp  f rom fo lks  a l so  f rom DFA, New Wet Kojak, and Shudder
To Th ink, and puts  out  a  grade "A" product  that  i s  re lax ing and ref resh ing." Punk Planet#53 (U.S.A.)

"This  i s  why I  rev iew a lbums. Ever y  once and a  whi le  (not  often enough)  I  get  a  gem that  rea l l y  s tands  out  f rom a l l  the other
a lbums. Michae l  s tar ted p lay ing and re leas ing mus ic  in  1995 wi th  the band Dr i l l  for  Absentee. After  years  wi th  that  band he 
dec ided to  look into h imse l f  for  a  l i tt le  more int imate v iew and somehow ended up on the Czech Republ ic  labe l  Minor i t y  Records .
The Voyage Out  i s  the resu l t  of  those inner  v i s ions . He i s  a  ver y  ta lented s inger / songwr i ter  and the Voyage Out  i s  a  per fect  
example  of  an ar t i s t  f ind ing insp i rat ion wi th in  themse lves . A b i t  of  a  d i fferent  too l  for  Nace, compared to  the je rky  post - rock s t y le
of  Dr i l l  for  Absentee but  i t  rea l l y  i s  a  beaut i fu l  a lbum. From the opener  "Al l  of  Them" to the c loser  "T imestorm Was The S igna l"  he
rea l l y  showcases  some int imate songwr i t ing. Whi le  some compare h im to N ick  Drake, I  would say  that  he would be c loser  to  Dav id
S inger  or  even E l l io t  Smith. Gui tars  are  sparse  and percuss ion i s  a lmost  non-ex i s tent . Voca l s  are  breathy  but  rea l l y  apparent . I  
rea l l y  en joyed The Voyage Out ."  Music  Emiss ions (Canada)

"Former ly  work ing wi th  math-rock t r io  Dr i l l  for  Absentee, Nace p lays  a  fasc inat ing and br i l l i ant  brand of  soft  mus ic  that  i s  
whol ly  unc lass i f iab le. There  are  inf luences  f rom many d i fferent  t ypes  of  ethn ic  mus ic  here  that  c reate  an unusua l  but  comfor tab le
f lavor. H is  hushed voca l  s t y l ings  are  a  per fect  match for  the wi ld ly  sooth ing ins t rumentat ion." Impact  Press  (U.S.A.)

"Michae l ' s  so lo  debut  re lease  t ru ly  marks  a  voyage into a  f resh,unmarked genre  of  mus ic . H is  songs  are  both t imeless  and 
impress ion i s t i c , bu i l t  a round r i ch ly  imagis t i c  l y r i cs , s imple  melod ies  sung in  a  hushed vo ice, f inger-p icked acoust ic  gu i tar, and a
myr iad of  lush mus ica l  textures , rang ing f rom fu l l  orchest ra l  a r rangements  (prov ided by the Tr in idad Ph i lharmonic ) , to  percuss ive
f lour i shes  on v ibraphone and t impani , to  fo lk  mandol in  and c lass ica l  gu i tar, to  agro fuzz  gu i tars , drum set , and off  k i l te r  
keyboards . D.C. sound guru Geoff  Turner  (a l so  of  the New Wet Ko jak)  takes  fu l l  contro l  of  product ion and record ing, craft ing a  t ru ly
un ique and nar rat ive  approach to co lor ing Michae l ' s  songs  of  love, nature, and e legy. Guest  s tars  Kev in  Ke l l y  and Br yan Sargent
( former ly  of  Michae l ' s  o ld  band, Dr i l l  for  Absentee)  as  wel l  as  drummer Adam Wade (of  Jawbox and Shudder  to  Th ink)  master fu l l y
contr ibute  the i r  ta lents  as  wel l , cu lminat ing in  a  master work of  mus ic  that  c rosses  over  the boundar ies  of  fo lk , b luegrass , jazz , and
psychode l ia ."  Insound (U.S.A.)

"Michae l  Nace cares  a  lot  about  the mus ic  he wr i tes . You can te l l  because he s ings  and p lays  wi th  fee l ing. I  love  the record ing.
I t  sounds  l ike  someth ing that  was  wr i tten and la id  down in  a  cab in  in  the midd le  of  a  s i lent  and warm forest . Love ly  and wel l  
executed harmonies , soft , raspy  voca l s , r i ch  ins t rumentat ion -  most ly  brooding -  but  var y ing melod ies  and ser ious , wonder fu l l y  
f i tt ing ly r i cs . The Voyage Out* was recorded in  a  manner  that  per fect ly  compl iments  each e lement . I  c an’t  say  enough about  the
incred ib le  record ing. I t ’s  that  per fect  b lend of  not- too-s tud io  whi le  c lear, c lean and ba lanced. Do I  love  the mus ic?  Not  espec ia l l y.
A b i t  on the fo lk  s ide  for  my tas te, however  he does  use  many s t y les  in  the genre  which he lp  the CD appea l  to  someone who 
genera l l y  wouldn’t  love  th i s  t ype of  sound. Somet imes  a  l i tt le  jazzy, somet imes  ep ic , somet imes  more fa i r y - ta le - i sh , somet imes  jus t
the sweet  v ibe i s  enough to make you want  to  l i s ten to  the song t wice. Fans  of  Mark Lanegan, Mark Curr y, maybe a  l i tt le  Jeff
Buck ley, some Nick  Drake…run -  don’t  walk  -  to  your  nearby ind ie- record s tor y  and fetch yourse l f  a  copy of  The Voyage Out**. I
bet  you’l l  f ind yourse l f  another  fave for  your  lu l laby co l lect ion." Act ion At tack Hel icopter  (U.S.A.)

"After  5  years  wi th  math-rock band Dr i l l  For  Absentee, Michae l  Nace dec ided that  he needed to  go in  h i s  own d i rect ions . Coming
from someone wi th  such a  background, The Voyage Out  i s  def in i te ly  not  qu i te  what  I  expected to  hear. With a  mus ica l  compar i son
that  l ies  c losest  to  someone l ike  N ick  Drake, Nace has  c reated a  12-t rack a lbum of  qu iet  and subt le  orchest ra l  fo lk  t racks . Mix ing
c lass ica l  gu i tar  wi th  acoust ic  and a  touch ( jus t  a  smal l  one)  of  e lect r i c  gu i tar, the a lbum coaxes  gent le  melod ies  out  of  the 
ins tuments  and backs  them with  ever yth ing f rom mandol ins , s t r ings , keyboards , and v ibraphones . Tak ing i t ' s  t i t le  f rom a V i rg in ia
Wool f  nove l  of  the same name, the re lease  s tar t s  out  wi th  "Al l  Of  Them," and the s imi la r i t ies  are  not ic ib le  r ight  away. S ing ing
a long wi th  breath voca l s , Nace mixes  de l i c ate  percuss ion wi th  p lucked gu i tars  and a  touch of  s t r ings . At  one po int , the t rack bu i l ds
a  b i t  in  intens i t y, but  never  qu i te  reaches  a  leve l  that  cou ld  be cons idered ' rock ing out . '  Those same sor t  of  de l i c ate  combinat ions
cont inue for  the next  couple  of  t racks , inc lud ing the amaz ing "Always ,"  which ver y  wel l  may be one of  the best  t racks  on the
ent i re  d i sc , s t r ipp ing down the ins t rumentat ion to  on ly  voca l s  and some ocass iona l  back ing s t r ings  and voca l s . A l though i t  takes
i t s  t ime in  gett ing there, the end ing of  "Lucky, So l i ta r y  L i fe,"  i s  we l l  wor th the wai t , as  percuss ion layers  and gu i tars  bu i ld  in to
someth ing s l ight ly  more edgy than the res t  of  the meander ing t rack. One of  the on ly  ins t rumenta l  t racks  on the re lease,
"Overature" aga in  br ings  some urgency  to  the re lease  wi th  bu i ld ing gu i tars  and percuss ion that  unfor tunate ly  end a  b i t  too soon.
The f ina l  t rack of  "T imestorm Was The S igna l"  c ranks  up the vo lume even a  b i t  more, and had i t  come in  the midd le  of  the d i sc
might  have fe l t  out  of  p lace. Overa l l , Nace has  def in i te ly  c reated some ver y  n ice  moments  on the 45 minutes  of  mus ic  on th i s
re lease. Whi le  i t  sags  a  b i t  over  the midd le  sect ion wi th  severa l  songs  in  a  row work ing the same sor ts  of  sounds , the melod ies  and
voca l s  s t i ck  in  your  head after  the d i sc  has  s topped sp inn ing. Another  interest ing th ing about  that  the a lbum i s  that  i t ' s  be ing
re leased on the Minor i t y  Records  labe l  in  none other  than the Czech Republ ic . Whi le  I  doubt  that  Nace would have had prob lems
f ind ing a  home for  i t  on a  labe l  wi th in  the U.S., i t ' s  a  so l id  l i tt le  re lease  for  the labe l  that  wi l l  hopefu l l y  he lp  i t  ga in  some foot ing
on an internat iona l  sca le."  Almost Cool  (U.S.A.)



"Michae l  Nace, does  the name sound fami l ia r?  The answer  most  people  would g ive you i s  not  in  the least  b i t . Th i s  i s  qu i te  
unfor tunate, and hopefu l l y  th i s  rev iew wi l l  sh ine more of  the spot l ight  on th i s  ta lented s inger / songwr i ter  and draw others  to  
d i scover  h i s  c raft . Miche l  Nace or ig ina l l y  s tar ted p lay ing mus ic  in  1995 in  h i s  f i r s t  pro ject , a  h igh ly  underrated math-rock band
ca l led Dr i l l  for  Absentee f rom the Ph i lade lph ia  area. The band put  out  a  l imi ted amount  of  mater ia l , inc lud ing the impress ive  C i rc le
Mus ic  a lbum. They had qu i te  a  b i t  of  potent ia l  but  never  rea l l y  ach ieved widespread recogni t ion among s imi la r  bands  in  the genre
l ike  Rumah Sak i t , June of  '44, Dr ive  L ike  Jehu, and She l lac . After  the demise  of  DFA, Michae l  ventured on to  exp lor ing new forms
of  mus ic  incorporat ing and infus ing techn iques  f rom h is  past  math-rock days  wi th  a  new -found matur i t y  for  songwr i t ing. H is  so lo
pro ject  draws substant ia l  amounts  of  inf luence f rom s inger  songwr i ters  l ike  N ick  Drake and J im Croce as  wel l  as  occas iona l l y  
incorporat ing jazz ier  e lements  that  sound remin i scent  of  bands  l ike  The Sea and Cake. Adding to  Michae l ' s  gu i tar work on The
Voyage Out  are  veteran mus ic ians  who ass i s t  h im by accompaniment  and product ion work. Geoff  Turner  who i s  cur rent ly  in  New
Wet Kojak recorded and produced the a lbum. Kev in  Ke l l y  who was a l so  a  member  of  Dr i l l  for  Absentee lends  a  hand as  the s t r ing
ar ranger  and a l so  p lays  bass  for  severa l  songs . Adam Wade who p lays  drums for  the off -k i l te r  DC band Shudder  to  Th ink a l so  
prov ides  ass i s tance by  p lay ing drums on a  few t racks . The f i r s t  t rack on the a lbum, "Al l  of  Them," i s  a  beaut i fu l l y  const ructed
melod ic  masterp iece, featur ing f ingerp icked gu i tar, synthes izers , l ight  p iano, and sooth ing voca l s . "Per fect  Pace" i s  the second
track on the CD and features  a  N ick  Drake-t ype of  acoust ic  gu i tar  mot i f. Michae l  makes  per fect  use  of  repet i t ion, adding to  the
somewhat  mathy fee l  to  the song. He beg ins  s ing ing wi th  catchy, ver y  breathy  voca l s , lu l l ing the l i s tener  to  a  far  away p lace.
Adding to  the dramat ic  intens i t y  of  the song i s  the s t r ing sect ion that  adds  a  substant ia l  amount  forc ib le  beaut y. "T ime Passes"  i s
a  la id-back number  that  incorporates  jazz  drumming, soft  gu i tar, jazz  p iano and a  Sea and Cakesque voca l  melody. Int r i c ac ies  such
as  v ibraphones  and l ight  f ingerp ick ing make the song f low and add to  the fu l lness . My favor i te  t rack on the a lbum i s  a  number
ca l led "Always ."  Soft l y  sung voca l s  and a  gorgeous  f ingerp icked gu i tar  par t  deve lop into a  beaut i fu l  melody. Gui tar  techn iques
such as  hammer-on's  and pu l l  off ' s  in  combinat ion wi th  an etherea l  s t r ing sect ion g ive  the song an addic t ing hook that  p lays  in
your  mind for  weeks . The product ion work i s  phenomenal . "Luck, So l i ta r y  L i fe" i s  compr i sed of  soft  f ingerp ick ing and demonst rates
Michae l ' s  versat i le  fa l setto  voca l  ab i l i t ies . "What  You Got" i s  a  somber  int rospect ive  number  wi th  a  soft  f ingerp icked gu i tar  pa r t
that  features  a  darker  melody. The s t r ing sect ion adds  a  substant ia l  amount  to  the song, tak ing the l i s tener  to  another  p lace and
t ime. "Schuyk i l l  R iver" has  ver y  deta i led repet i t i ve  gu i tar  work and reminds  the l i s tener  of  what  N ick  Drake might  have sounded
l ike  i f  he  was  s t i l l  a l i ve  and incorporated a  math ier  e lement  to  h i s  mus ic . "Beaut i fu l  Lad" i s  a  melod ic  number  that  features  so ft
gu i tar  work that  meanders  back and for th . The add i t ion of  second gu i tar  par t  makes  the song even more r i ch  add ing to  the mood.
A mandol in  makes  an appearance about  ha l f  way into the song, which adds  a  new d imens ion to  the song and takes  i t  another
d i rect ion. Out  of  the f ina l  four  t racks  on the record, "How Do You Ask the N ight?", " I  Wi l l  Go For  the Mi l l ionth T ime," "Over ture,"
and "T imestorm Was the S igna l ,"  the las t  one makes  the la rgest  impress ion on the l i s tener. I t  i s  an unbe l ievab ly  catchy number
with  a  hook ish effect - laden gu i tar  par t  accompanied by  l ight ly  s t rummed acoust ic  gu i tar  and super  catchy voca l  melody. I t  i s  
def in i te ly  one of  the best  t racks  on the record. Overa l l , The Voyage Out  i s  an impress ive  exper imenta l  masterp iece that  combines
many d i fferent  s t y les  into  a  h igh ly  emot iona l  and cohes ive  debut . Michae l  shows he i s  more than capable  of  coming up wi th
ext remely  catchy and meaningfu l  songs  whi le  at  the same t ime f ind ing a  new sound and d i rect ion. Whi le  many may have never
g iven DFA the attent ion i t  deser ved, Michae l ' s  Nace's  so lo  debut  of  b lended c lass ica l , jazz , and rock should  not  be over looked." 
Delusions of  Adequacy (U.S.A.)

"Ver y  n ice, lush, soft  pop mus ic  centered around the acoust ic  gu i tar. Michae l  Nace's  breathy  voca l s  are  s incere, genuine, and ver y
effect ive. H is  mus ic  i s  remin i scent  of  Ne i l  Ha l s tead in  that  h i s  compos i t ions  are  persona l  and pr imar i l y  based around ver y  s t rong
melody l ines . Th i s  i s  a  t ru ly  amaz ing co l lect ion of  tunes . . .par t i cu lar ly  cons ider ing the fact  that  th i s  i s  Nace's  debut  fu l l - length ( ! ) .
The ar rangements  on th i s  a lbum are  prec i se, int r i c ate, and far  beyond what  one normal ly  hears  on a  pop a lbum. Th is  i s  an 
ext remely  s t rong debut  f rom a new ar t i s t  who has  a  great  dea l  to  offer  in  terms of  ta lent , integr i t y, and presence. Top cuts  inc lude
"Al l  of  Them," "T ime Passes ,"  "Schuyk i l l  R iver,"  and " I  Wi l l  Go For  the Mi l l ionth T ime." Babysue (U.S.A.)

"Michae l  Nace i s  one th i rd  of  Dr i l l  For  Absentee, a  now -defunct  Ph i l l y -based math-rock band d i s t ingu ished by the broad scope
and exper imenta l  nature  of  i t s  compos i t ions . He's  probably  the las t  guy you'd expect  to  record a  so lo  a lbum of  s imple, persona l ,
acoust ic  gu i tar-dr iven songs  - -  and yet  he's  done jus t  that . But  i f  you' re  expect ing another  b land, whiny  excurs ion into whi te-boy
angst  ter r i tor y, th ink aga in; The Voyage Out  i s  someth ing ver y  d i fferent  indeed. The best  s inger / songwr i ter  a lbums have a  spec ia l
sor t  of  resonance, both aura l  and emot iona l  - -  a  combinat ion of  mood and record ing techn ique that  conv inces  you that  the ar t i s t
i s  on the other  s ide  of  a  ver y  th in  wal l , p lay ing h i s  mus ic  for  you and you a lone. Such i s  the case  wi th  The Voyage Out  (which, in
case  you' re  wonder ing, takes  i t s  t i t le  f rom a V i rg in ia  Wool f  book - -  but  for  once, that ' s  not  a  "Warn ing: Smarminess  Ahead" s ign) .
The f i r s t  th ing you' l l  not ice  i s  the qua l i t y  of  the record ing: you' l l  fee l  ever y  p luck and thrum of  Nace's  gu i tar  s t r ings  as  i f  he  were
stand ing beh ind you. His  voca l  de l i ver y, hushed and matter  of  fact  but  reso lute ly  tunefu l , p lays  l ike  a  la te-n ight  conversat ion,
burs t ing wi th  s tor ies  and secrets . The mus ic  i s  a  v ibrant  accompaniment , mix ing tones  and textures  - -  acoust ic  and e lect r i c  gu i ta r,
synth, mandol in, v ibraphone, p iano and p lent y  of  percuss ion. Complex  gu i tar  patterns  and inter lock ing rhythms coa lesce  into
aston ish ing ly  s imple  melod ies ; i t ' s  on ly  when you d i ssect  them, and d i scover  a l l  the  h idden layers  of  ins t rumenta l  deta i l , that  you' l l
wonder  how you ever  managed to  hum a long. Ever y  song packs  a  mar ve lous  surpr i se  or  three. The pastora l  "Per fect  P lace" d ivu lges
keyboard squ igg les  dur ing an ear ly  chorus , h int ing at  the orchest ra l  grandeur  to  come; Nace a l so  drops  a  few subt le  effects  on h i s
voca l s , perhaps  in  hopes  of  hook ing Rad iohead fans . "T ime Passes" dr ives  i t s  g lossy  sevent ies  pop wi th  mul t ip le  percuss ion t racks ,
ramming home the AM rad io  ambience wi th  an e legant  p iano br idge. "Lucky, So l i ta r y  L i fe" threatens  a  grand rock-out  that  never
qu i te  comes, but  "What  You Got" de l i vers  wi th  a  pa i r  of  jaw -dropping ly  gorgeous  orchest ra l  choruses . The acoust ic -gu i tar- focused
"Schuyk i l l  R iver" conta ins  as  many rhythmic  sh i ft s  as  any Dr i l l  For  Absentee song, but  in  the ser v ice  of  a  f inger-p icked melody
that ' l l  h i t  New Zea land pop fans  where they  l i ve. In  shor t , there  are  enough t iny  "d iscover ies" on The Voyage Out  to  keep lovers  of
mus ica l  deta i l  ent ranced for  months ; each t ime you p lay  i t , you' l l  f ind a  handfu l  of  new favor i te  b i t s , as  wel l  as  ha l f  a  dozen " I
can' t  be l ieve  I  never  heard that  par t  before" moments . Th i s  in  i t se l f  i s  scarce ly  un ique, but  the qua l i t y  of  The Voyage Out 's  t iny
"d iscover ies" i s  un i formly  h igh - -  a  de l ight fu l  surpr i se  f rom a la rge ly  unknown ar t i s t  on a  t iny  fore ign labe l . Many l i s teners , for
lack  of  a  more su i tab le  term, wi l l  descr ibe The Voyage Out  as  fo lk- rock - -  and whi le  that ' s  not  an accurate  assessment , i t ' s  not  
par t i cu lar ly  insu l t ing, e i ther. Nace p lays  an acoust ic  gu i tar, and he s ings  rather  than screaming - -  which, for  some l i s teners , i s  a l l
i t  takes  to  be a  fo lk ie. Bes ides , as  far  as  the mus ica l  evo lut ionar y  ladder  i s  concerned, Nace i s  c loser  to  N ick  Drake than Chr i s
Carraba; h i s  tone i s  confess iona l , but  i t ' s  more the church var ie t y  than Rea l  Wor ld-s t y le  candid  camera-hogging. Even so, The
Voyage Out  def ies  obv ious  descr ipt ion; i t ' s  not  qu i te  a  rock record, and i t ' s  def in i te ly  not  a  fo lk  record by  convent iona l  s tandrds ,
but  ne i ther  i s  i t  anyth ing in-bet ween. I t ' s  a l so  not  an a lbum that ' s  go ing to  b low you away on your  f i r s t  l i s ten. I t  took me a  few
sp ins  to  catch on; as  i s  the case  wi th  many subt le  records , i t ' s  poss ib le  to  miss  the br i l l i ance ent i re ly  i f  you' re  not  attuned to  i t
(which may mean that  i t ' s  not  as  br i l l i ant  as  I 'd  l ike  to  th ink, though I 'd  prefer  to  be l ieve  other wise ) . You need to  g ive  The Voyage
Out  the t ime and attent ion i t  needs . Make the effor t  to  actua l l y  unders tand Nace's  l y r i cs . Fo l low each ins t rument 's  path through
the songs . Embrace The Voyage Out 's  c raft smansh ip, and you' l l  be  rewarded; l i s ten ha l f -hear ted ly  and you probably  won't  be. The
odds aga inst  most  people  even hear ing The Voyage Out  are  daunt ing ly  s l im. With a l l  due respect  to  Minor i t y, the Czech labe l  that
re leased Voyage, there 's  someth ing a  l i tt le  sad about  the fact  that  a  guy f rom Ph i l l y  had to  go ha l fway around the wor ld  to  f ind  a
home for  a  record th i s  good. For tunate ly, in  our  h igh-tech 21st  centur y  g loba l  marketp lace, th i s  exce l lent  d i sc  i s  on ly  a  mouse-c l i ck
away." Splendid (U.S.A.)



"From the outset  wi th  the melod ic , sweeping "Al l  of  Them" you can te l l  that  The Voyage Out  i s  go ing to  be ep ic . There  i s  a
grandeur  to  th i s  a lbum that  i s  hard to  deny, an a lmost  operat ic  work. Th i s  i s  the u l t imate  co l lect ion of  contemporar y  
inf luences-  The Voyage Out  has  t races  of  many of  my obsess ions  as  of  la te, and I  cou ld  see i t  h i tt ing home with  the den izens  of
ver y  d iverse  mus ic . The Sea & Cake, Couch, Frank Zappa, Aloha, Tr i s teza, a  host  of  ethn ic  mus ic  s t y les . Michae l  Nace combines
those inf luences  and more into  h i s  f i r s t  leg i t imate  so lo  out ing. I  had the p leasure  of  hear ing some of  Michae l ' s  bosa nova 
compos i t ions  a  few years  ago and I  have to  say  that , p laced a longs ide those of  Joao Gi lber to, they  rea l l y  d id  sh ine but  u l t imate l y
pa le  in  compar i son to  h i s  f i r s t  wide ly  ava i lab le  re lease  s ince h i s  math-y  post - rock machine Dr i l l  For  Absentee d i sbanded. The Voyage
Out  masters  the audio  t rans lat ion for  the f iner  moments  of  l i fe. The champagne wishes  and cav iar  dreams of  the ever yday s tudent ,
adventurer  and lover  come t rue. From the more over t  fo lk  s t ructures  of  some t racks  to  those insp i red by Eastern thought  to  the
comparat ive ly  rock ing "Lucky, So l i ta r y  L i fe" about  ha l f  way through, The Voyage Out  i s  mul t i - faced t welve- t rack co l lect ion that
sh immers  l ike  a  c rown jewel . In  a  new l ight , in  a  new room, in  a  new mindset -  the songs  c yc le  through in  a  natura l  fash ion,
even ly  broken up into ha lves . Each l i s ten revea l s  savor y  moments , the complex i t ies  of  int r i c ate  ar rangements  expos ing new 
surpr i ses . Track after  t rack they  rotate, one moment  the magni f i cence and fu l lness  of  "What  You Got" overpower ing, the next  the
gracefu l  s i ren of  "Schuyk i l l  R iver" complete ly  capt ivat ing. Re lent less . That  i s  what  They Voyage Out  u l t imate ly  i s . Re lent less  in  a
des i re  to  p lease, a  des i re  to  mesmer ize, a  des i re  to  enchant , a  des i re  to  enve lop. In  such r i ch  and luxur ious  compos i t ions , Michae l
Nace nur tures  beaut y  to  b lossom f rom the conf luences  of  textures  and ph i losophies , merg ing organ ic  wi th  synthet ic  tones . The
incorporat ion of  so  many vo ices  -  acoust ic  and e lect r i c  gu i tars , v ibraphone, mandol in, keyboards , ch imes , p iano and an assor tment
of  s t r ings  make The Voyage Out  an i s thmus bet ween the c lass ica l  and the u l t ra-modern. I t  has  been sa id  that  the thread that  l inks
them i s  the pure, acoust ic , unassuming nature  of  the songs , s imple  in  melody, complex  in  s t ructure. I  cou ldn' t  agree more. The
en l ightened intersect ion of  Turk i sh  fo lk  mus ic , Sam Prekop, and Couch." Lost  At Sea (U.S.A.)

"Quiet  mus ic  can be t r i cky  –  i t ' s  a  f ine  l ine  bet ween sooth ing and s leepy. Done wel l , i t  c an be emot iona l l y  resonant , as  i t  i s  wi th
the Red House Pa inters  or  Jon Hasse l l . Too mel low, and i t  c an sound l ike  Donovan or  B i l l  Qu is t . Michae l  Nace walks  th i s  l ine  wi th
decept ive  sk i l l  on “The Voyage Out .” Al though he rare ly  changes  the tempo, the var ie t y  of  ins t ruments  and changes  in  t imbre keep
the mus ic  interest ing. Nace and a  handfu l  of  guests  p lay  an impress ive  number  of  ins t ruments  –  Nace h imse l f  p lays  e ight  d i fferent
ins t ruments . Many bands  wi th  symphonic  inc l inat ions  s imply  f ind guest  mus ic ians  and have them graft  suppor t ing melod ies  onto
preex i s t ing songs , a  techn ique that  rare ly  sounds  better  than the orchest rated vers ion of  “Rock Me L ike  a  Hurr icane.” Nace and
company ins tead seem to unders tand the way each ins t rument  can a l ter  the mood of  the song. “Al l  of  Them” star ts  wi th  acoust ic
gu i tar  but  adds  p iano, e lect r i c  gu i tar  and a  deep drum. “Per fect  P lace” begins  as  so lemnly  as  any Tom Lomacch io  song and then
bui lds  into  a  buzz ing chorus  that  imi tates  Ind ian c lass ica l  mus ic . “Lucky, So l i ta r y  L i fe” c l imbs into a  ser ies  of  mid- tempo gu i tar
fa ints  before  end ing wi th  more melod ic  voca l i zat ions . The g lowing, winter  b lanket , ins ide- then-outs ide  lushness  of  “What  You Got”
seems to  be an exchange bet ween the upsta i r s  bedroom and the bedroom window lead ing outs ide to  the porch roof  under  the 
s tar r y  n ight  sky. Ind ie  and punk rock have a lways  been the domains  of  the young, and most  of  i t s  pract i t ioners  pack up the i r  
ins t ruments  by age 30 and take up normal  l i ves . The few who cont inue on are  e i ther  ext raord inar i l y  ta lented or  (more often)  s tuck
in  the i r  g lor y  days  and unwi l l ing to  move on. What , after  a l l , happens  to  the songwr i ter  who, after  spending years  s ing ing about
unrequi ted love, i s  f ina l l y  requ i ted, and sett les  down? I t ' s  much more d i ff i cu l t  for  someone to wr i te  for lorn love songs  when they
are  no longer  for lorn. Most  of  these  mus ic ians  g ive  up the pract ices  and tour ing for  someth ing more s tab le. Nace, who spent  the
mid- ‘90s  in  Ph i l l y  math-rock group Dr i l l  For  Absentee, has  moved on wi thout  pack ing away the gu i tar. He's  now marr ied, and the
sooth ing tones  of  The Voyage Out  –  as  opposed to  the see-d ic t ionar y  abras ive  gu i tars  of  h i s  former  band – seem to ref lect  that .
But  even i f  he  i s  happy, i t  doesn' t  sound l ike  t i red complacency  or  po int less  nosta lg ia . I t  sounds  l ike  matur i t y. Coming out  of  the
mouth of  a  younger  s inger, Nace's  poet ic  and heav i l y  romant ic  l y r i cs  would sound forced or  imi tat ive. Coming f rom Nace, they
sound natura l . In  tone and implementat ion, Nace i s  not  un l ike  Be l le  and Sebast ian or  Josh Rouse. Someday someone wi l l  p robably
come up wi th  a  name for  bands  l ike  th i s  –  mul t i - ins t rumenta l , s tud io-savvy  s inger-songwr i ters . Maybe pastora l -core. Or  poss ib ly
Drake-core  –  bands  that  imi tate  N ick  Drake and h i s  s low, emphat ic  mus ic . For  now, i t ' s  enough to  leave them unnamed, un labe led,
but  hopefu l l y  not  unknown. One of  the best  a lbums so far  th i s  year."  Interstate Zine (U.S.A.)

"This  i s  such a  n ice  record, and such a  surpr i se  too. I  guess  not  many people  wi l l  know Michae l  Nace by  name (and I  am sure  he
won't  mind me say ing that ) , I  cer ta in ly  d idn' t  when th i s  record dropped onto my doormat . Th is  i s  Michae l  Nace who was in  a  
rea l l y  coo l  math-someth ing band ca l led Dr i l l  for  Absentee, and he i s  not  to  be confused wi th  Michae l  Nace or  Michae l  Nace or  eve n
Michae l  Nace, who came 2nd in  the 11-12 yr  o ld  165lb  d iv i s ion of  the Oregon Class ic  Youth Wrest l ing tournament , 1994. At  least ,
I  guess  i t ' s  not  the same Michae l  Nace. You never  know. How to descr ibe? That  i s  prett y  much beyond my meagre mus ic  knowledge.
I  am af ra id  I  have l i tt le  ab i l i t y  to  te l l  you who the lead ing l ights  of  the ind ie  /  fo lk  t ype scene are. There 's  what , Ida? And maybe
some others , but  yeah, I  don' t  know. And Michae l  does  th ings  a  lot  d i fferent ly  to  Ida  for  the most  par t . He has  a  rea l l y  warm,
effect ive  vo ice  that  enve lopes  the whole  th ing, pu l l ing i t  a  long. I  once remarked to young Chr i s  Thrash that  the guy f rom Curren t
93 should re lease  an LP  where he nar rates  the Lord of  the R ings . Whi l s t  Nace has  nowhere near  an eer ie  vo ice  as  that  guy (nor
Chr i s  Thrash even) , I  th ink he'd do a  good job of  nar rat ing the Hobbi t . Mus ica l l y  i t ' s  melod ic  and often centres  around acoust ic
gu i tar  and Michae l ' s  s ing ing, but  br ings  in  some orchest ra l  sounds on "Per fect  P lace", which i s  a  super  atmospher ic  t rack. Indeed,
atmosphere  i s  someth ing th i s  record oozes . E l sewhere you' l l  get  p iano, or  synths , or  mandol in. Wel l , as  I  sa id  ear l ie r, I  don' t  have
near ly  enough of  a  c lue to  know where to  s tar t  wi th  rev iewing th i s  CD, a l l  I  c an say  i s  that  I  rea l l y  l ike  i t  and am g lad I  got  sent
i t  for  rev iew! Nice  one." Col lec t ive Zine (United Kingdom)

"To ca l l  ex-Dr i l l  for  Absentee gu i tar i s t  Michae l  Nace's  debut  a lbum "e lementar y" would not  be accurate. The Voyage Out  i s  
br imming wi th  an abundance of  sweeping ins t rumentat ion and lush product ion, woven together  by  Nace's  at - t imes  verdant  voca l s .
Never the less , the a lbum's  sound i s  noth ing s t r ik ing ly  int r igu ing or  or ig ina l , and lacks  the necessar y  dynamics  to  encourage 
mul t ip le  l i s tens . With a  few except ions , the songs  on The Voyage Out  are  devo id  of  the c rescendos  or  swel l ing f ina les  that  would
prope l  them to a  more appea l ing s tatus . Whi le  i t  i s  a  soft , de l i c ate  a lbum, i t s  ascending ins t rumenta l  f igures  p lead for  a  son ic
exp los ion or  a  voca l  depar ture  f rom Nace's  meander ing monotone. By  the midd le  of  the a lbum, the formula  has  grown t i resome.
Each song beg ins  wi th  terse  c lass ica l  gu i tar  sect ions , fo l lowed by the inser t ion of  Nace's  fo lky, ob l ique vo ice. Layers  of  numerous
inst ruments  fo l low and swel l , on ly  to  d ie  premature ly  and pred ic tab ly  by  the reemergence of  the acoust ic  gu i tar, which ushers
near ly  ever y  song to  an end. In  "T ime Passes ,"  Michae l  Nace manages  to  success fu l l y  wind through a  s imple, murmur ing, Dy lan-
esque tune wi thout  obst ruct ing i t s  f low with  super f luous  accompaniment . Whi le  the song does  not  s t ray  f rom the estab l i shed 
pattern, i t  i s  f resher, and conta ins  e lements  of  unfettered beaut y  absent  on other  t racks . I t  mainta ins  a  fo lky, robust  Medi ter ranean
v ibe that  actua l l y  accompanies  Nace's  voca l s  espec ia l l y  wel l . In  the midd le  of  the t rack, a  charming p iano inter lude car r ies  i t  to  a
sooth ing he ight , which g ives  way to  a  l ight  (yet  foreseeab le )  acoust ic  f in i sh . The a lbum's  add i t iona l  h igh l ight  i s  the c los ing t rack,
"T i resome Was the S igna l ."  I ron ica l l y, i t  i s  one of  the s ing le  non-t i resome moments  in  the t welve-song event . The song f inds  Nace
st retch ing h i s  voca l  ab i l i t ies  into  a  love ly  fa l setto  and employ ing the use  of  a  s inuous ly  d i s tor ted gu i tar. Though the song i s  
mi ld ly  remin i scent  of  the Dave Mathews Band, Nace's  most  genuine and reward ing effor ts  are  made here. Fur thermore, the song's
amiab le  resonance a l so  ref lects  Nace's  l y r i c a l  ta lent  better  than any other  on The Voyage Out . H is  warm, p leasant  vo ice  t rave l s  
gradua l l y  and zea lous ly  through the song, evok ing f rames f rom long summer even ings , f ree  of  ob l igat ion or  concern. For  a  debut
record, The Voyage Out  i s  a  decent  effor t  by  an obv ious ly  ta lented songwr i ter, who wi l l  doubt less ly  improve wi th  t ime. Michae l
Nace's  mus ic  conta ins  the most  v i ta l  components  needed for  a  success fu l  sound: pass ion, ta lent , and v i s ion. Exper ience i s  the on ly
e lement  that  wi l l  hone these proper t ies  appropr ia te ly  and deve lop them into grandeur. However, for  the present , Nace must  re ly
less  on mood and focus  on the songs '  ob ject ives . The future  most  cer ta in ly  ho lds  a  promis ing career  for  Michae l  Nace, which wi l l
make i t se l f  ev ident  when he learns  to  separate  inf luence and interpretat ion, and f inds  h i s  own vo ice."  Rocket Fuel  (U.S.A.)


